WESTERN EUROPEAN COSTUME
France undoubtedly became the leader of fashion during
the eighteenth century, and after that date it will be noticed
that feminine costumes in other countries cease to bear an
obvious style of their own.
Certain differences in details persist, but the general
tendency is to follow more and more the dictates of Paris.
It is my sincere hope that the profuse illustrations in
this book will help to give a much clearer idea of details,
shape, ornament, and design than could be gathered from
a lengthy and possibly boring description in the text.
Such items as hairdressing, corseting, hoops, and panniers
and the construction of complicated head-dresses need the
help of a verbal explanation because in a drawing it is not
possible to show clearly and from all angles those things
that demand a framework' other than the natural form
beneath and the more obvious arrangements of certain
draperies.
Colour has been suggested in the sixteen colour-plates,
but texture and types of materials are dealt with more
fully in the text.
The patterns illustrated are not merely casual decorations,
but have all been based on contemporary motifs of each
period, if not actually copied from original designs. The
producer would be wise to follow roughly the styles of
designs drawn in these pages, as often a too modern
pattern may spoil the general effect of an accurately made
garment.
Fashions in design are inseparably linked to the history,
geography, and architecture of each period, and pastoral
simplicity in patterns only occurs when the particular
country in which those patterns are produced is luxuriating
in a period of peace and plenty. In much the same way we
caji find the effects of wars reflected in the military styles
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